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Stａｍ ｐ sｅｃtl･○り

血
P ｌｅ ａＳｅ ｎ Ｏt ｅ the fOllOWing

●Plea ｓｅ ｌｅ ａｖｅ y ｏｕr belongings in t ｈｅ ｌｏｃｋｅr

ａ ｎｄ ｕmbr ｅｌｌａ ｉｎ ｏｎ ｅ ｏｆthe ｕmbrellast ａｎ ｄs.

(Ｙ ｏu ｍ ａy ｃｈｅｃ ｋ ｌａrgel ｕggageatt ｈ ｅ Ｇ ｅ ｎｅral

【nfor ｍ ａtｉｏｎ.】

●Eating or drinkin9 (incl ｕding candie ｓ ， ｃｈｅ ｗ-

in9 9 ｕ ｍs and drink ｓ in plastic bottle ｓ〉 ａt

ｐｌａｃ ｅｓ ｏther t ｈａｎ the de ｓignat ｅ ｄ ａr ｅａs i ｓ

ｓtrictly prohibited.

(Eatinganddrinkingar ｅ ａｌｌｏ ｗedinthelimjt ｅｄ

ａr ｅａｓ to pr ｏtｅｃt ａrt ｗ ｏrk ｓ fr ｏ ｍ ｐ ｅst ｓ ａ ｎｄ

ｍ ｏｌｄ.)

●Smoking is prohibited in t ｈｅ ｍu ｓｅ ｕm b ｕild-

ln9･

●Plea ｓｅ ｄ ｏ ｎｏt tｏｕch t ｈｅ ａrt ｗ ｏrks ondi ｓplay･

゜Pleas ｅ ｕs ｅ ｐ ｅｎｃｉｌs ｗ ｈｅ ｎ t ａｋｉｎ ｇ ｎｏtｅｓ ｏr

reprod ｕcin9･

●Pleas ｅ refrain fr ｏ ｍ ｓpeaking lo ｕdly in the

eｘhibit ｉｏ ｎr ００ ｍs.

●Plea ｓｅ refrain fr ｏ ｍ ｐ ｈ ｏtographing in t ｈｅ

ｅｘhibit ｉｏ ｎr ００ ｍ ｓ.

Gr ｅｅtiｎ9

Ｏ ｐｅｎｅｄ ｉｎ Ｓｅｐtｅ ｍ ｂｅr 1954 ， Ｋａ９０ｓhima City Ｍ ｕｓｅｕｍ ｏｆ

Ａrt i ｓ Ｉｏｃａtｅｄ ａt the ｓitｅ ｏｆ ｆｏr ｍ ｅr Ｎｉｎｏ ｍ ａrｕ Ｇ ａrden of

li ｕrｕ ｍ ａrｕ Ｃａｓtle. Ｔｈｅ ｓitｅ ｗ ａｓ ａｌ ｏｎｅ t ｉｍ ｅ the chief

rｅｓｉｄｅｎｃｅ ｏｆ the Shimad ｚｕ ｃｌａｎ， the lor ｄ ｏｆ Ｓａtｓｕｍ ａ

ｄｏｍ ａｉｎ. Ｐａrtly ｂｅｃａｕｓｅ t ｈｅ ｍ ｕｓｅｕm f ｕｎｃtｉｏｎｅｄ ａｌｓｏ ａｓ a

hiｓtｏrｉｃａｌ ａrchi ｖｅ ｆｏr ａｂｏｕt 30 y ｅａrｓ ｓｉｎｃｅ ｉt ｈａｄ ｃｏｍ ｅ ｉｎtｏ

ｏｐｅr ａtｉｏｎ，it ｏｗned and di ｓplay ｅｄ ａ ｕniq ｕｅ ｃｏＩｌｅｃtｉｏｎ

ｃｏｎtrib ｕting t0 1he pr ｏ ｍ ｏtｉｏｎ ｏｆ ｌｏｃａｌ ａrt ａｎｄ ｃｕltｕrｅ.

Ｈ ｏｗｅｖｅr ，in r ｅｓｐｏｎｓｅ to di ｖｅrｓifying art ａｃti ｖitieｓ ａｎｄ

ｃｉtiｚｅｎｓ’ rｅq ｕｅｓtｓ， it ｗ ａｓ reb ｕilt ， ａｎｄ t ｈｅ ｎｅｗ ｍ ｕｓｅｕｍ

ｏｐｅｎｅｄ ｏｎ Ｏ ｃtｏｂｅr 29, 1985｡

Ｓｉｎｃｅ　r ｅｎｅｗal ，t ｈｅ　 ｍ ｕｓｅｕｍ　 ｈａｓ　 ｂｅｅｎ　 ｃｏｌｌｅｃting ，

pr ｅｓｅrｖing and di ｓplaying ｗｏrk ｓ ｏｆ ａrti ｓtｓ ｗh （j令ｅ r ＱｏＩｓ ａrｅ

ｉｎ Ｋａ９０ｓhima ， Ｗ ｅｓtｅｍ ｗ ｏrk ｓ ｏｆ ａrt ｓｉｎｃｅ t ｈｅ ｅｎｄ ｏｆ t り參

lt allｓｏ ｏrgani ｚｅｓ ａ ｓtａｎｄｉｎｇ ａｎｄ ｓp ｅｃiａl

c ｅｎtｅrｏf
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G ｅｎｅrａ目ｎｆｏrｍａtion　BIF

日ｅｖａtｏr

l Ｓtairｓ

回 Ｃｏｉｎ Ｌｏｃｋｅrｓ

口Caf6･ Ｍｕsｅｕｍ Ｓｈｏｐ

ｌ Ａｃｃｅss Ｒａｍｐ

ｌ Ｎｕrｓｉｎｇ Ｒ００ｍ

【 】Ladies' Ｔｏｉｌｅt

【 Ｉ Ｍｅｎ'ｓToilet

團 Ｍｕltipｕrpo ｓｅＴｏｉｌｅt

A ｂ ＯＵt the bUildin9

Bｕilding con ｓtrｕ ｃtｉｏｎ Ｆｅrrｏｃｏｎｃrｅtｅ ｗith thr ｅｅ-ｓtｏries

Sit ｅ ａrｅ ａ

Ｂ ｕilding ar ｅａ

Ｔｏtａｌｎｏ ｏr ａr ｅａ

abo ｖe9r ｏｕｎｄ ａｎｄ ａ ｏｎｅ-ｓtｏryba ｓｅ ｍｅ ｎt

6,842.83 ㎡

2,590.23 ㎡

５,469.49 ㎡

卜
O Entr ａ ｎ ｃ ｅ Ｈ ａ ｌｌ

Ｔ ｈ ｅ ａtriｕ ｍ ｃｅ ｉｌｉｎ ｇ ｄ ｏ ｍ ｅ ｉs tｈｅ ｍ ｕ ｓｅ ｕ ｍ's ｓ19-

ｎａt ｕrｅ,the design ha ｖｉｎｇ ｂ ｅ ｅｎ ｉｎ ｓpired bythe

patt ｅ ｍ ｓof Sats ｕ ｍ ａ Ｋ ｉriko c ｕt glas ｓ.

e Ｇｅｎｅral Eｘhibition Ha11 1 289.51㎡

Ｏ ＧｅｎｅraI Eｘhibition Ha11 2 372.31㎡

犀 器昌 恕 墓 謡 恋 恋, 乱

愕 雪 泥｢昌iコ 雪 雲 昌 総

hallbytｈｅｍｕｓｅｕｍ.

ｅ ＳtａｆｆＲｏｏｍ

Ｏ Ｃｕrａtｏr'ｓ Ｒｏｏｍ

Ｏ Ｄｉrｅｃtｏr゙ｓ Ｒｏｏｍ

＠Ｒｅｓｅａrch＆Ｓtｕdy Ｒｏｏｍ

２Ｆ
……………………………………:[ …………………………………-･●　　　　･･･････

Ｅ Ｅ
回 司 ｉ

ｔ コ 惣 謡 ９ 十TTI､ご ’
|ｏ ｃ ａｌ ａrtiｓts ａｎ ｄ Ｗ ｅ ｓtｅ ｍ ａrt ｏｆ ｍ ｏｄ ｅ ｍ ａ ｎｄ

ｃ ｏｎtｅ ｍ ｐｏr ａry t ｉｍ ｅs. Ｔ ｈｅ ｅｘhibitjon i ｓ ｏ ｐ ｅｎ tｏ

the p ｕblic thr ｏｕgho ｕt the y ｅ ａr b ｕt the it ｅ ｍ ｓ

on display ａrｅ ｃ ｈａ ｎ ｇｅ ｄ ｆrｏ ｍ ｓｅ ａｓ ｏｎ t ｏ ｓｅ ａ-

ｓｏ ｎ.

＠E
ｘhibit ｉｏ ｎ Ｇ ａ ｌｌｅry 161.63 ㎡

Di ｓplays ｓｃ ｕlpt ｕr ｅ ａｎ ｄ ｃraft ｓ ｓｕ ｃ ｈ ａ ｓ Sat ｓｕ-

ｍ ａ ｗ ａrｅ ａｎ ｄ Ｓ ａts ｕ ｍ ａ Ｋｉrikoc ｕt gla ｓs fr ｏ ｍ

ｏ ｕr ｃ ｏＩｌｅｃtｉｏ ｎ. Ａ ｃｃ ｅｓ ｓ t ｏ this ａrｅ ａ ｉs fr ｅ ｅ ｏｆ

ｃ ｈａrge.

ｅ 
Ｔ ｅ ｍ ｐ ｏr ａry E ｘhibition Ha11 229.83 ㎡

Ｗ ｅ ｈ ａｖｅ ｐｅriodics ｐｅ ｃｉａｌｅｘhibit ｉｏ ｎｓ ｗith a fo-

ｃ ｕｓon differ ｅ ｎt t ｈｅ ｍ ｅ ｓ of t ｈ ｅ ｍ ｕｓｅ ｕml ｓ ｃ ｏｌ-

ｌｅ ｃtｉｏｎ.Thi ｓ rｏｏ ｍ ｉｓ alｓ ｏ ｕｓ ｅｄ ａｓ ｓｐ ｅｃｉａｌｅｘhi-

bition hall by t ｈ ｅ ｍ ｕs ｅ ｕ ｍ.

＠Lo ｕ ｎ ｇ ｅ

＠ Ａrt Libr
ａry

Ｂ ｏｏ ｋs ａ ｎｄ ｍ ａ ｇａ ｚｉｎ ｅｓ rｅｌａted t ｏ ａrt, incl ｕdin9

eｘhibition pict ｕr ｅ ｂ ０ ０ｋ ｓ ， ａr ｅ ａｖailable for

br ｏ ｗsing in the libr ａry･

BIF
匙 昌ﾛｺ

。

涜l ご お
。。 。 。

黒 り二;乙7el??ilJ2; ご ｸﾞals

ｏ rｅｎtａｂｌｅ ｅｘhibition

J ご 器 二 こ

＠ Ｐｕblic St ｕdio 2 47.771

］

詣: 次 次ｷ ご 芯 ご 昌 就 雲 雪 窯2

昌 雪7jS 』路 次 謡 諮r ｃｏ゙ ｅ爽 ｅ“

嘔 ）Ｃｏｎｆｅrｅｎｃｅ Ｒｏｏｍ
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＝　　　　　　　TOKONAMI Mas ａyoshi and SOYAMA Sachihiko are the l ｗo West-

ern-slyle painlers Irom Ka90shima ｗho achieved lame aHhe daｗn oHhe

modemera.KURODA Seiki, ｗhoispraised as the falher01Modernpaint-

ingjolloｗed by FUJISHIMA Takeii and WADA Eisaku ， became the

mainstream of Weslern-slyle painting in Japan.

0n the 01her handjhe development 01 modern Westem-style painting

ｗas inlluenced greatly by the unique styles 01 ARISHIMA lkｕｍａ, ｗho introduced neｗ arl

movemenls lmm lhe Wes ほto Japan ， and his disciples, including TOGO Seiji, YAMAGUCHI

Takeo and EBIHARA Kinosuke.

▽　　　　 ＝　Japanese-stje painting il Ka00shima ｓs pjoneered by SHUGETSU

‥二= 二天　 ○i　Tokan ，Sesshu'
ｓ leading disciple ， and loseki and loha ， Shugetsu's

I
づ
二:………

こI=よ才::=
ｓtudent ｓlt ｗａslhe Π9｢eally developed in the middle 01 1he Edo period by

……j………二
八…

………E　the painlers bdonging to 廿leKanosch001suc11asKIMURAlangenand

",ll ,ll 
―･‰--.-

△ …… ………= で　his dis･jples OSHIKjWWAGenshlnandUMAJITanjo･

""'　　　During the end ollhe Edo period ，NOSEIssei ，K{}Ba ｙAS Ⅲyoken and

NAKAJIMAShinch00ftheKanosch001andSAISHOBunpyoofUleShUo school rose tD lame･

A11heo Πse10fModemlmes,KOMAISU Ko ｓen,HASHIGUCHI Goyo aod MITSUDA lenmin

ｗerｅｖery ｍudl in the spollight 口11h巳ａrtscene.

J…… …　　:=　11ASH16UCH1 60y0, aprin 胎akerliom Kagoshi 回,iscurrenlly enioying

ぷ　　　 ▽ し　high p 叩ularityinlheU.S.and Eur{}pe. He resuscilaled 廿lelechni{lｕe ol

..二
＝プ　　　Ukiyo-e 

ｗ00dblock prints in lhe Taisho period and produced 9r ａｃｅｆul

＼　　 し　UkiyHp 噛 血 ａ曲| 晰en

㎜㎜㎜
㎜　

㎜㎜　　:.　A 酬 〕ng the con 把mpor ａries，HAMADA CIlimeHfom KumamG10 Prefec-

… … ……　　　t ｕre is highly 同 ａrded aro ｕnd lhe ｗorld for his s ｅri已s of copperpl 由

prinls－Elegy foraNe ｗCons ｃ剛 一 ｗhidlheproduced based on hjs ｏｗn ｗａr ｅxperience.

圖Scul 陶『ｓlrom Ka90shima made dislinct achievemenls lrom the Meli

period on ｗard ， NIIRO Ch ｕnosuke dedicaled himsell 細 廿lerepir ol

I ‘　　　Buddhist slalues deslr
ｏ¥edordam 司ed during lhe anli-Buddhist ｍｏvｅ-

menl in the Meiii peliod. His purpose ｗａs 匍p 『01ect and preserve the

anliqu ｅs of Japan. Ａｎｏthers ｃulplof, ＡＮＤＯ Ｔｅｎｊｊs hesl k110 ｗn l{}｢his

br，nze st 加HI SAIGO lakamori. His ｗork ｗａs inlluenced by Arislide

Maillol.Hesoughlafterlhe901urlino ｕsexpie ｓsione χislingilherenlyinsculplur ｅ.Amongtheir

contempor ａries,NAKAMURA Shiny ａ slands out fol his ｗork in public art.

乏印｀　　　　　One01thelradnional Kagoshima ci 濃s held in lhe m ｓｅum is kn(7 ｗn

ll　　　　　　nalion ｗide as Satsuma ｗａrｅ.These ｗork ｓ ol beauty ｗer 巳de ｓloped by

譜 Ｍ. ；　　na! ｕralized Korean pottels and passed 由 ｗn 10｢ ０りｅr 400 y ｅａrs. ln

'

|111Slll　

addilion,the m ｕseum holds a collecion of exquis11 巳Satsuma Kiriko cul

||||||||l　

glass completaj in Satsuma durin91heendoltheEdoperi{}d.

"゛゙ ゛゙ 　　　　The craftsmen ｗh{}made lheir n 圓18s irl the realm 01 modem crafts

includ 巳MIYANOH 朋 Ａ Ｋｅｎ,a highly repuled cer ａｍｉｃａrtist.He is kno ｗn lor lechniques such

ashisinlayslyleandanotherkno ｗnasS 誦71･璋ln 仙istechniqu ｅ,ｈｅｃｏｎtriｙedtoh ｓcolored

clayｓ used 10 depict ａ tａrget p 甜em.01her ｗell-kno ｗncraftsmenincl ｕｄｅＳＯＭＥＫＡＷＡＴｅｌｓｕ-

ｎｏｓｕke and CHDSA¥ ｏshiyuki.Someka ｗａr]roduced ｓimple b ｕt beajlilｕl melal ｗｏrks, and

Chosabroke ne ｗ 9round in lhe field of metal carvin9･

S ａ ｋ Ｕr ａｊｉｍ ａ Ｃ Ｏ ｌｌｅ Ｃt ｉＯ ｎ

-t ｈｅ ｐａｉｎtｅrｓ ｅｎｃｈａｎted by MI. Ｓａｋｕrａjiｍ ａ

Mt.Saku 耐maisnotonlyalandmarkbulals00neofthemostpopularsubjecls of paintings

r00ted in the land and climate of ourhome10 聊Kagoshima.Since modern limes began, many

paintershavebeenenchanledby Ｍt.Sakurajima and chosen the mounlain as a subjec110｢their

ｗorks.TheseincludeWestem-stylepainlers such as ＮＡＫＡＧＡＷＡ Ｋａzumas ａ, SOMIYAIchin-

en,TAMURAKaz ｕoandKAZUKIYasuoas ｗellasJapanese-stylepainlers including NISHI-

ＹＡＭＡ Ｈｉｄｅ０,ＫＡＭ ＭＡ Ｍａｌａzo and YOKOYAMA Misa0. We display ｗorksfrom{}ur collection

on the mot11 0f Mt Sakurajjma, ｗhich lakes on a different appearance as the seasons change･

Please enjoy Mt. Sakurajima expressed in the various techniques used to capture its magnili-

cence.
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I FUJISHIMA Ta 呵,Kosenb い927

2 WADAEisaku, Ｍt.Fujj,Yoshida,1933

3 TOGOS 縁Woman ｗithaGuｈr,1929

4 KIMURATangen, Ｍt.F叩ｗi川hickc10uds,1753

5 HASHIGUCHIGoy ０,WomanMak ㈹up,1918

11

11

12

一二=ﾐ=i` 7‘ や

４

６

OSompo' ＭuseumOfArr,18037 3

７

6 ANDOTeru,Sitting Nude, 1942

7 NIIRO Chunosuke, ReproductionofHory 則 汀emple sculptures

8 MIYANOHARAKen ，

BigDish ｗ[thEvｅrgrｅｅｎＭａりnｕliaDesiり｢い976

9 Tateno area, TeaBoｗl,White glaze，

Knoｗn as Hibakarite,Isthalfofthe17thcentury

10 RedDish,SatsumaKirikocutglass,mid 一19thcentury

TAMURAKazu0,Nishi-SakuraJima,ldealWeatheronSno ｗyMoming,1973

NISHIYAMA Hide0, SmokeandFire, Ｍt.SakuraJima,1985

≒　　　　　 卜　Modern painting experienced art movements jn qujck succession after
廿le advent of lmpressionisｍ ａ! lhe end oHhe 19th cenluryanddevel-

opedgraduallyin10contemporary art･

We have on display herelherepresentative arlisIs 01 various art move-

ments,Theyarearrangedinchron()10gicalorderalong the path of histo-

ry of modem and contemporary painting, rangjn91｢om Claｕde MONET ，

Camille PISSARR0 ， Alfred SISLEY and Pierrｅ-Ａu!lｕste RENOIR fromlmpressi()nis ｍ，

Paul CiZANNE Ir()m Post-lmpressjonis ｍ，0dilon REDON from Symbolis ｍ， Pierre BON-

NARDfromNaivis ｍ,HenrjMATISSE,GeorgesROUAULTandRaoulDUFYfrom Fauvisme ，

Pablo PICASS0 1rom Cubis ｍ, SalｖadorDALlandMaxERNSTIrom Surrealis ｍ, Maｕrice

UTRILL0, Ｍａrie LAURENCIN and Jules PASCIN Irom Sch()ol()IParis,Wassily KANDIN-

SKY kno ｗn forhis abstract paintings， Jean DUBUFFET and Lucio FONTANA Irom the

post-ｗarlnformalisｍ(Arl inlormel)movemenHo Andy WARHOL and Frank STELLA IrDm

the U,S,contemporary arl scene.

Aslhe201hcenturyunfoldedandlhelechn0109y01phot09raphydevel-

oped,printing ended its role of reproducing and communicaling visual

information and 100k on a neｗ one as an arHorｍ.lt ｗas als0 1he lime

岫en Pablo PICASSO and otherlamousarlisls began producing prints

ｗithzeal.

We have oodisplay hcre Odilorl REDON's Apocalypse of Sainl John

(Ａｐｏｃａｌｙｐｓｅ ｄｅ Ｓａ川 一Ｊｅａｎ),JaｚｚbyHenriMATISSE,The Songs of Maldoro 口Le ｓ Ｃｈａｎtｓ de

加/ 加 ㈲by Sal ｖadorDALI ，Sound ｓ(Ｋほｎ㈲by Wassily KANDINSKY, Elephant Sku ㈹y

Henry M00RE ， Paris ｗithout End ( Ｐａriｓ Ｓａｎｓ F㈲by Alberto GIACOMETTl and others

alongside theiroil paintings and sculptures ，

Development of modem sculpture began ｗith Auguste RODIN. We

have on dispiay here ｗorks done by a ｗide range of representative

1 ‘　　　modem and cootemporary sculptors
， such as Antoine BOURDELLE ，

翻　

ｗho placed great emphasis on consIruction; Charles DESPIAU, kno ｗn

翻　

10r his masterpiece heads and bus 犯 Ａristide MAILLOL ， ｗho

produced voluminous sculptures 丿taly ’s mastermodern sculptors

includin9MarinoMARINlandGiacomoMANZO;Ale χanderARCHIPENK0, ｗhosou ㈹for

ne ｗ forｍs; Ossip ZADKINE, ｗho ｗent to the extremes of Cubismi Henry M00RE, ｗho

pioneered absIract sc ㈲ture,and many more.

02019 －Succession　　　13　 ＠Salvador Dali, Funda（16　14　02019TheAndyWarho1　15
PabloPicasso－BCFりAPAN ）　　GaEa-Salvador D 凪　　　　　FoundationfortheVisua ［

JASPARToky0,2019C2680　　　Arts,lnc./Licensed by ARS ，
NewYork ＆jASPAR,丁okyｏC2680

･　　　　　

｀

,

'

i

i

,`

童　　　　　　　　　　16

13 Pablo PICASS0, HeadofWoman,1943　　　　　　　　　　 ； ；

14 SalvadorOALI/ ㈲TriangularHour,1933　　　　　　　　' ・

15 AndyWARHOL,Four Ｍultico10red Marilyns (ReversalSeries),1979-86　. 1≒‘'.

16 HenriMATISSE,Circus( ＬｅＣ㈲ｕｅ),PI由|| ↑romJazz,194ｱ　　　　 ，'

17 AugustRODIN.TheB 司hersofCal亀E 吋ahdeS 幽t-Pierre, 1889　　･;映1し

18 Aristide MAILLOL, ChainedActionWithoutArｍs,1905

17 18



■ Ｏ ｐｅｎ Ｈｏｕrｓ

9:30-18:00(last adm15510n: 17:30)

■ Ｏ ｐｅｎ Ｈｏｕrｓ

Ｍｏｎｄａyｓ(ihefollo ｗingdayifiti ｓａ ｎａｌｉｏｎａｌｈｏｌｉｄａy), Ｄｅｃ.29 －Ｊａｎ.1

■Admi ｓｓｉｏｎ ｆｅｅ ｆｏr

Ｐｅr ｍ ａｎｅｎt Ｃ ｏＩｌｅｃtion E ｘhjbit ｉｏｎｓ ａｎｄ Ｆｅａt ｕre E ｘhibit ｉｏｎ:

Perperson Groupof200rmore Annualpass

Adult ¥３００ ¥240 ¥６００

HSand
college student

¥２００ ￥160 ¥４００

JuniorHS，
elementary sch001 pupil

￥１５０ ¥120 ¥３００

ｔAdmi ｓsionfeefor ｓｐ ｅｃｉａｌ ｅｘhibitｉｏｎｓ ｗillｖａryby ｅｖｅｎt･

ｔ Ｔｈｅ ａｎｎｕaEpa ｓｓporti ｓ ｖalidthr ｏｕgho ｕtthey ｅａrfrｏ ｍ the day ｏ↑p ｕrｃｈａｓｅ ｆｏr ｖiｓitｓtｏthe

per ｍａｎｅｎt ｃｏ[ｌｅｃtｉｏｎ ｅχhibjtｉｏｎｓ ａｎｄ ｆｅａtｕrｅ ｅχhibitｉｏｎｓ.

ｔ Ｓｅｎｉｏrciti ｚｅｎｓaged700r ｏｖｅrliｖｉｎｇ ｉｎ Ｋａ９０ｓhima City, people ｗith a physical di ｓability ，

ａｎｄ their ａttｅｎｄａｎtｓ: admi ｓｓion frｅｅ ｆｏr ｓtａｎｄｉｎｇ ｅｘhibitｊｏｎ ａｎｄ ｆｅａtｕrｅ ｅｘhibitｉｏｎ.

■ Ａ Ｃ Ｃ ｅ Ｓ Ｓ

・10minUt ｅ Ｓ ｂy Ｃ ａrfr Ｏ ｍ Ｊ Ｒ Ｋ ａ ９ ０ Ｓ ｈｉｍ ａ- Ｃ ｈ ＵＯ Ｓt ａt ｉＯ ｎ

゛City tr ａ ｍ: 5- ｍ ｉｎ ｕt ｅ ｗalkfr Ｏ ｍ Ａ ｓahi-dOri

● Ｒ ｅ ｇ Ｕｌａrr Ｏ Ｕtｅ(Cjty
，pr

ｉＶ ａt ｅ)b ｕ Ｓ: 5- ｍ ｉｎ Ｕt ｅ ｗalk fr Ｏ ｍ Ｋ ｉｎ Ｓ ｅｉ-Ｃ ｈ Ｏ

●City ｖie ｗ(SjghtSeein9) ｂ ＵＳ: 1 －ｍ ｉｎ Ｕt ｅ ｗalk fr Ｏ ｍ Ｓ ａ １９ ０ Ｄ Ｏ Ｕ Ｚ Ｏ Ｕ- Ｍ ａ ｅ

■ Ｐ ａrkinglOt

Par ｋｉｎ ｇ Ｓ ｐ ａ Ｃ ｅ Ｓ ａr ｅ ａ Ｖ ａｉｌａ ｂｌｅ ｆrｅ ｅ Ｏｆ Ｃ ｈ ａrgefOr ｖiSit ＯrS.

詣昌 昌 帑e｢̈
聘雪応にヤe;

←To Takamibaba　　Asahidori

(ToJRKagoshima-chuoStation)

ToJRKa90shimaStation→

(To Suizokukanguchi)

A Ｋａｇｏshima City Ｍｕsｅｕｍｏｆ Ａrt

鱗 百 万⊇

二　

圖

リサイクル適性の表示:紙ヘリサイクル可
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